Abstrak
INTRODUCTION
Gender is the nature and behaviour that is always associated with men and women who are socially and culturally formed. Men and women are sexually different, as well as behaviour and mentality. But its role in society can be aligned with certain limitations. Gender also refers to the socially determined roles, responsibilities, and character women and men in a given culture.
The socialization can happen at home, school, media, and others.
Understanding of gender is defined as rules or norms of behaviour related to gender in a community system, because gender is often identified with sex and gender. Even though these two types of words are actually sex and gender have different concepts. Sex refers to an individual"s membership in one of two biologically distinct categories, namely male or female. Meanwhile, gender refers to the physical, behavioural, and personality traits that a group considers normal for its male and female members.
Butler mentions in his book that how we think and talk about gender and sex, is always based on social and cultural configuration. In a heteronormative view, we are bound by masculine and feminine discourses that have been formed before. For example, women must behave feminine and men must behave masculine, women must like men and vice versa (Butler, 1990) . Social and cultural has formed an understanding about masculine and feminine. It can be seen by the performativity and behaviour.
So that society notice that a man should be masculine and a woman should be feminine. There are several reasons of in choosing this topic to be analyzed. First, gender is an important issue that cannot be separated from everyday life. There are many gender problems that can be studied. In this case, the issue of gender identity will be analysed. According to the authors the issue of gender identity is an interesting fundamental thing to discuss. Second, Shakespeare is a great author in the world of literature. He has many worldwide works with a variety of issues that are displayed. Therefore, Shakespeare's works is felicitous to be analyzed.
Third, Twelfth Night is one of Shakespeare's masterpiece works. Discussing about gender and sex, this play is very appropriate to be studied. This is because there is an ambiguity in the formation of gender identity in this play which is characterized by the existence of a disguise.
These reasons make questions about gender identity that is not formed accordance with heteronormativity norms.
a. Problem Formulation
According to the background, gender identity is the main topic that will be examined in this paper. The gender displayed by the characters seem ambiguity. The ambiguity of gender identity displayed from several characters in the story becomes a problem that will be discussed. Therefore, the problem formulations in this study are: Charles (1997) . In this paper, the author focuses on sexual identity and homoerotic or homosexual representation in Twelfth Night. While the second journal entitled
Romance and Gender Positions in Twelfth Night
by Jastrem (1999) . The story of the collaboration between the characters in this drama and the position of gender identity are the main focus of the study contained in this journal. Maxwell (2016) . In this paper, the author conclude explains that by extension, the same is true of male-female interaction, even if female vulnerability is made material and imagined as intrinsic although such forceful encounters might be a daily part of life, Shakespeare"s passage reminds us that he frequency of an act does not affect its morality by specifying that the "weak" is not to culture as sex is to nature; gender is also the discursive/ cultural means by which "sexed nature" or "a natur-al sex" is produced and established as "prediscursive," prior to culture, a politically neutral surface on which culture acts.
Butler, (1990) On some accounts, the notion that gender is constructed suggests a certain determinism of gender mean-ings inscribed on anatomically differentiated bodies, where those bod-ies are understood as passive recipients of an inexorable cultural law. When the relevant "culture" that "constructs" gender is understood in terms of such a law or set of laws, then it seems that gender is as deter-mined and fixed as it was under the biology-is-destiny formulation.
In such a case, not biology, but culture, becomes destiny.
Identity is a premise nor that the shape or remains somehow externally related to the definitional structure of personhood, be that conscious-ness, the capacity for language, or moral deliberation. Although that literature is not examined here, one premise of such inquiries is the focus of critical exploration and inversion (Butler, 1990) .
Taking from Simone De Beavoir's thesis: "One not born, but rather become, a woman", Judith Butler emphasizes that subjects are always subject in process. Butler considered that the feminist view had previously focused on alignment between men and women, which assumed a pre-existing subject. This assumption decreases the view that a woman must be able to realize that her identity is a construction of society, and this awareness makes her return to her original subject, after successfully breaking away from the social construction in which she is located. According to Butler, that is different.
The subject in Butler's mind is the actor who plays his role (perform their identity) on the stage. While identity itself is a series of processes that will never end (Butler, 1990) .
For Butler, an identity has no origin, and has no an end. Subject identity is seen from each performative action, but it cannot be said that this action follows its predecessor, or there is always an actor. Because an identity does not have a beginning or an end, then for Butler a gender cannot be based on a person's biological entity. The only basis for the entity, gender and sexuality is action. Because action is always changing, identity is always changing. The subject is never a final identity, but always in process (Butler, 1990 ).
Butler"s notion of "performativity" is most famously associated with the views on gender and is important for critical legal thinkers because performativity is deeply entangled with politics and legality. Her focus on performance and performativity enable discussants to move beyond analyses of legal definition or status to consider the political and social discursive forces that construct and normalize legal or political practice. For Butler, performativity is not solely an extension of discourse theory as her later works suggest bodies "speak" without necessarily uttering. This brief review will provide an abbreviated history on the conceptual genesis of the term "performativity," how Butler (re)defines and employs it, and finally how Butler"s account may be useful for critical legal thinking.
Identity is always related to the marking process, this has been regulated by a law that applies universally. When said subject is the result of construction, it means that the subject is the result of these rules. In other words, the subject is not only limited by discourse and social culture, but is shaped by culture.
Embedded and scattered rules through this repetition process have been available, and the work directly limits and shapes one's identity. This rule has been automatically formed in the reference to the gender hierarchy and requires a heterosexuality lifestyle (Butler, 1990 ).
In the heterosexuality paradigm, gender comes first and determines human actions. How someone speaks, walks, thinks and how someone loves, has been arranged from the start by gender. However, in the queer theory paradigm, which is in line with Judith Butler's thoughts, gender or sexual identity is present later after individuals perform performative actions. The essence of Butler's thinking is the absence of natural conditions for humans other than the appearance of his body. Sex, gender, and sexual orientation are social constructions (Butler, 1990 ).
d. Research Method
The method can be interpreted as a work to understand the object that is the target of the study. Because literary work is an aesthetic fact that has its own characteristics, the method used to approach it is also different. The method in literary studies has its own scientific size which is determined by its characteristics as a system, namely the literary system. In literature research, the selection of methods is closely related to the characteristics, objects of research, problems and research objectives (Chamamah-Soeratno, 1994) . 
e. Data Collection Techniques
The author collects data by collecting data related to gender identity in the work itself. (Shakespeare, 1960) At the beginning of the play, Viola and the captain find them self in ashore in Illyria.
Because she realizes the danger involved in being a lone woman from a foreign region, Viola decides to dress as a boy and serve duke Orsino as his page. She asks the captain to present her as a eunuch, a castrated man. This would serve as an excuse for her unusual high voice for a man.
Viola shows her independence and strength in her decision to cross-dress, to act as someone she is not and will never be. Though woman were not viewed as strong, especially those of lower status, Viola displays the idea that gender itself does not make anyone more or less powerful.
Ambiguous gender identity is a problem that will be examined in this study. To find out how gender identity and why the identity is ambiguous, the writer tries to explain some important points in accordance with the concept of Judith Butler's thought which became the theoretical basis for this research. This can be seen through the subjectivity and identity displayed in the story, then performativity and gender and sexual identity itself.
a. Identity and Subjektivity
Identity according to Jenkins (2008) 
Identity is an important issue in Twelfth
Night. This is because the identity in this play is displayed unusual, that is, the identity becomes ambiguous. Ambiguity of identity is shown by the character in this play. Besides that, Identity ambiguity is also related to gender issues.
Gender in this can be seen by how the character show themselves. For instance, a female character becomes a male character in this play.
This can be seen from Viola as a young woman who plays the role of being a man, Cesario. In accordance with Butler's thought, this case is natural. According to Butler (1990) , identity cannot be based on biological entities, that a man must always be masculine and vice versa. Besides that, it is also due to cultural construction. The cultural construction that is the cause is the situation and condition of Viola who is stranded in a new area, Illyria, and forms a new identity that is different from the gender that should be. As in the following quote: are not formed by culture, but subjects are formed and can only be formed from a series of repeated actions. In this case, Butler focused more on his theoretical studies on the psychological aspects of human beings who were the subjects formed by power rather than the material aspects of the body (Butler, 1990 
c. Gender Identity and Sex Identity
Another level of identity confusion in 
CONCLUSION
The conclusion that can be drawn from the results of the analysis above is that sex, gender and sexual orientation are something that is fluid, not natural and changing and constructed by social conditions. So, taken from Judith 
